FRANZ GRILLPARZER
Read the Italian translation of Guido Sorelli of the German
Grillpajczer—a devil of a name, to be sure, for posterity; but
they must learn to pronounce it. With all the allowance for a
translation, and, above all, an Italian translation ... the
tragedy of Sappho is superb and sublime! There is no denying
it. The man has done a great thing in writing that play. And
who is hi 1 know him not; but ages will Tis a high
intellect,
I
N these words, written at Ravenna in January 1821,
Byron recorded his impression of Austria's greatest
poet/ It can, however, hardly be said that the
unpronounceable name has in these hundred years
made the complete conquest of posterity which he
prophesied. Outside Austria and Germany, Grill-
parzer is but little known; the rest of Europe by no
means agrees that he is one of the chief dramatic poets
of the world. Even in his own land his reputation
has stood at no uniform level In the course of his
lifetime Grillparzer passed in his relations to the public
through a wide range of experience, from the jubilant
reception of his first play to indifference, and from
unequivocal rejection to the plaudits of an admiring
nation, proud to claim him as their greatest. In
1 The best introduction to Grillparzer is that by Auguste Ehrhatd, L<?
TbMtre m Autriche; Vmn% GriUpar^er, Paris, 1900, more especially injthe
German version by M, Nccker, Munich, 1902, The lectures by E, Reich,
Fmi% Grillparqers Dram&t, Dresden, 1909, are suggestive; and there is an
American work by G. Pollak, K Grillparyr and the Austrian Drama, New
York, 1907. The most convenient edition of his works is published by
Cotta and edited with an excellent introduction by A. Sauer, The large
Edition difmitm, published by the city of Vienna (1909 ff.) has been
impeded, but, fortunately, not suspended, by the financial stress of these
times.

